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Todesethegoomanay, ontheelicd-

JANUARY MEETING:
HUNTINGTON, January 21 at 2 PM.
Huntington Theatre Company, located just across
Huntington Avenue from Symphony Hal, bils itself
as 'Bosn’s Leadng Proessond Thedte!' &t 5
staging IOLANTHE from January 5th through
February 4th, and on our scheduied meeting date,
January 21, there is a 2PM matinee. Nat only that,

there is a regularly scheduled featLrre, a "Humanties

Ledue on tet day. Nat oy that, the guest

lecturer is none other than Steve Ledbetter, who
greatly informed and entertained one of our meetings

a whie ago, when he desaibed the musicological
research involved in the Braude Brothers’ TRIAL

BY JURY.

IOLANTHE AT THE
The

They are bending ther 1Ues regarding goup Saes,
for which they usualy require much greater nolice
than we can gve them. They Wl ket us have $45
athesia seals for $36.70, or $35 beboony sets for
$820. But we must gve them a final count by
January 15th! So call me (617-630-9525) or email
me  (nf@gis.net)  promptly  with  your
reservation. Specify how many, and whether you
wartorchesta or baloony. 1 beleve abadstage tour
wl be avaiabe afiewards, and an gpportunty 1o
meetthe cast; agaup ofuswilsurelygoautiogether
afewardsiodne.

Jonusforwhatissuretbbeaspedacuarshow.
-- DICK FREEDMAN
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Moreonthe Hiningion IO Eternthisissuel-mic

A G&S CHRISTMAS CAROL in December: | have
goen wsed © begming wih an gpdogy for

‘edrid dindes' eedg © a Be sat My

recent stint as Producer of SORCERER at MIT had

such announcemerts at three diffierent performances.
But s ime | admited aupeblly, heving ket the

dalogue partsathome (Uddy onlyfourmies anay).

| reumed to find Mke Bromberg leading the
audience in arousing chorus from PIRATES.

Before sariing the performance | hed  cast a few

kst pats, and coud nat ind anyore © play M
Goodman except, Mike. He agreed when Nancy
Busenvounieeredoflinatthe panoduinghis

two songs. The dramatis personae were Lois Magnan
as Balladeer, J. Donald Smith as Narrator, David
Jediinsky as Ebenezer Scrooge, Dick Freedman as
Bob Cratchit, Janice Dallas AND Nancy Burstein
as Emily Cratcht (he quartet for the Cratches had

only Bab, Ty Tim, and Emiy Isted, so Jarnice took

the soprano line and Nancy the alto), Mario Sengco

as Tiny Tim Cratchit, Carl Weggel as Fred Scrooge,
Randi Kestin as Ms. Kindheart, Mike Bromberg as
Mr. Goodman, Bob Russell as Old Fezziwig, David
Kamalic as Jacob Marley's Ghost, Janice Dallas as
the Three Gossps (foled nip onel), and Patiica
Brewer, Victoria Reid, and Randi Kestin as the
three e maids, exause me, ghosis, of Chisimes

Past, Present, and Fure. Onedners or dislogue
parts were given o (osied on?) Robert Casey as
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Pooh-Bah, Janice Dallas as Dora Lincoln, and Dick
Freedman as Passer-ty and as Ghost of Samuel. J.
Donad Smih read stage drecions, cued the
pianst, and tumed peges for the panist Bverybody
sang dous. Aflera siring frishwih'God bless us
aety one' o the tune of "He is an Engishman' we
adoumed doansiairs © the excellent refreshments
provided by Patricia Brewer and Carol Mahoney.
-- DICK FREEDMAN

Our sincere apologies to Gayden Wren of Garden
Ciy, NY, the author of A Gibet & Sulivan
Christmas Cardl, for not previously honoring him

(s tahm?-oh howembaresang)) as he desenves

for his 1993 opus, which NEGASS mounted with
such pleasure in December. We wl try © do betier
nteliue -t

Bray-Swfing: Acts Il & Il of Engaged. (Read
Novermber's Bray for a synopsis of Adt 1) Entering 13
Cottage Avenue in Arington, we found oursebes ina
double drawingroom in the home of Mr. Symperson,
whee hs sneet, pety ke daugher Mime
(Janice Dallas) stood with her maid Parker (Marion
Leeds Carrol), preparing for her wedding thet day

0 her cousn, Chevict HL  Her father (Peier
Cameron) entered, and during their loving exchange
reminded us al that Symperson was to receive £1000
ayear on the oocasion of his nephew's marmiage, thet

ths same income wouid be taken fom Cheviofs
companion Belvawny on that occasion, and that
Cheviat was very wealhy but very stingy - a minor
problem which dear artiess lite Minne panned ©
e by ocomoing hm compeiey afer ther
marniage.

Aertherext hetd SenderanddametcBeinda

Treheme (Marion) entered, dressed in mouming, and
proceeded to eat many of the wedding refreshments
whie bewaling her ftee  She had been manied
inadvertently three months earfer, through a Scols
wedding ceremony (merely dediaring a marriage State
nte pesnee dawinesswl do e tidd) b an

unknown youth whom she had never since seen, thus
effectively annuling her engagement to her beloved
Belvawny. Her old school chum Minnie then entered
and consoked her (whie tying 0 save some o the
breakdest tarts), sending her off o change inb more

feshve atie and © reun in ime for the wedding
breakfastat Cheviotshome.

The susceptble Cheviot Hil (Dick Freedman)
enered net ad afer a omanic (nd singy)
nteiude wih Parker, went on o a romantic @nd
singy) ineriude wih Mimie. Thswes filoned by a
conversation with Belvawny (Bil Mahoney), who
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entered o plead with his erswhie companion (and
medide) bgve uptheideadmaniege. Natbgo
oodegdyinotenticadesdihepiat Adllended

wih Chevat, engaged 1 at least o ather young
women (Minnie and the Scots cottager Maggie from
Adl)gedigBdthashswie Thsktusain

such a siate of suspense thet we deaded b go on o
AdtliwihoutapeLse.

Act il opened with a serenade, sung chamingly by

Bl (@s Bevawny) o Mime and Belnda, bath of

whom he was wooing whie Cheviot was off
asoeriainng Whether thet cotiage on the border of
Scotand inwhich he and Belinda dedared themselves
husband and wie wes adualy in Scofand or in
Engand. By the end ofthe adt, Cheviot hed losthis

fotne, refourd i, become sige again, and - by

uming over a 9p of peper 0 read a PS. dedaing

that, athough the cottage weas in Engiand, the garden
was in Soofand - found that Belinda wes indeed his
Hhuwe Whashd e wesuiedtebst
Bray andwenthome.
-- MAGGIE MACFARLANE
6—0—00%0—0—9
Tentaive 199596 Meeling Schedue:
ilpal IOLANTHE at the Huntington
225 LMLO GONDOLIERS (Produced by
Patiica Brener)
NAoedageddae)BesadNoBesRod
Victorian Opera Co, Chuck Bemey,
Diectn)
55 Sudbury Retrospective (PRINCESS IDA)
69 BlecionBusinessmeeting AND G&S
Cdedig(HosiedbyJ. DoreddSmihate
Newton bay)

~NEXT BRAY COPY DEADLINE: February 4 ~

Next BaySuling: On Sunday, Feuary 11, 1996 & 3
PMwel meetat 13 Colege AenLe, Aingon MA DT

& fteBayadoesdhioch-rondatewat]

o Ghats pays Wewaterwhet? - pahgos Sedteats

Gd B a @) 669115 fr dedos ad ute
ifardin
NANNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNN
Welcome, Welcome, Welcome We new member
Davd Jedindky. Is that night? Has te oo
founder and stalwart of MITG&SP not been a
NEGASS member al this ime?! Al the time that

he's been produong, desgning, siating, produang

- e
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videotapes, and basically keeping MITG&SP going?!
Well, its abouttime! Hearty Greetings Offer We!
-nc

— OO
v

Huntington's IOLANTHE: The Huntington has a
tadion of dong a musca wok amost every
season, which began wih therr producion of Cole

Porter's You Never Know in 1984. In 1990 they
produced G&S's H.M.S. PINAFORE, which enjoyed
tremendous popularty and aiical acdaim. Most of

the creative team that brought you PINAFORE
hae been red for ts podudon o
IOLANTHE. They include director Lany
Campenter, choreographer Daniel Pelzig, scene
designer James Leonard Joy and Costume
designer Mariann Verheyen.  Completing this
ineup are musc director Stan Tudker, ighting

designer Marcia Madeira, and a cast of gifted
shgersandacors.

it would be fair (and fun) to compare IOLANTHE
with the zany sketches from Bitain's Monty Python
troupe or the golden years of our own Saturday
Night Live. But IOLANTHE offers us more than
tippng thiher!” 10 alove soy bimmingwih

romance.  Yes, there are godly aristocats and not
Ouie S0 gaoed falies lampooning Englsh socety,

but udemegth t s adhenic afedon ad
tendemess,  You can hear t in Sulvan's musc
(which he began to compose a mere wo days after
his mother died). When the Huntington's Producing
Director Peter Atman and stage director Lany
Capenter frst began dscussing the posshiy of

doing IOLANTHE, they were intrigued by the
romance and were moved by the authenticity of the
betaweshntheshedovdfsatie

Mr. Carpenter has likened the Huntington Theatre
produdion 1 "an exquse pnd baxd! Ths s an
nimae produdion wih a smal but delcately
balanced cast and archesta. Musc director San
Tuder notes, "We ddnt reachestrae the soore,
but wele arranged t in such away as 1o presenve
the iegily and deph of te musc when
performing it with fewer sihgers and musidans than

B tediodly caed T The musc 5 & ae

While IOLANTHE is sure to make you laugh, now
thetthe chl ofwinieris uponus, thisromanicgem
may be the bestway towamm your hearts.
- MARTIN BLANCO (of The Huntington Theatre)
[Foridetino, seethe Calendarsedion-mig)

LMLO GONDOLIERS. Patricia Brewer (former
Program Chair) wites. Between the wirter holidays
andthe rites of spring, NEGASSers can brighten therr
spiis by paricpaing n our annual LasHvinuie
Light Opera production, 1o take place on February
25at2 PMat HiotHalin Jameaica Pan Wel print

a mgp next monh - iis a wonderfl space! - mid
After the great success of last year's RUDDIGORE, |
have dedded to throw cauiion o the winds and invie
yu a © Vencee ad Baaaia © pefom
GONDOLIERS.

LMLO productions are aweays seffdirected and al
performers should be ON book. Rehearsals arranged
by the cast are nat forbidden, but nat encouraged, as
they tend 10 raise the sandards of the produdion
higher than we like them to be. Castumes are under
the contrdl ofthe person being costumed. Wele seen
eenting fom Ul oufi, mekeup and wg D
appropriete (orinappropriete) T-shit&jeans-mi

Audiions are accomplished by contacing Patricia
Brewer either by mal at 111 Sping Street, West
Roxoury, MA 02132, or by phone at (617) 323-3480.
Tdmewhchpatyoudkeandwhyyoudket-a

noe govd ara smdl e woud natbe aut ofire.
Wanting a part real bad is more important than
exXperience o taert. [And as usud, we assume, more
bpe @ bk heed) o gerokr -y Hroy

eenyore d the casing in penty o ime for you ©

pull yourself together at the "LAST MINUTE."

GONDO hes a lage cast 50 l need lois of you o
heb aut wih tis - conact me 0 | dont have ©
spend too much time begging and beating the bushes.
Corstker the exding possilies Hed hereand cal

me at ance wih your chooes! Or cal me Fanything
nescksdafing Orcdmejstiosayheld

~~~GONDOLIERS Cast ~~
THE DUKE OF PLAZA-TORO - Baritone - A Grandee of
Fen- ageat e dhsonndyiy et cmpesy
uthariddtswiearddaLg .

L - Tex - Hs dadat - aames an wh ey
greaaedagtebedan, SssTegea £
tegssoeutebsEe

hgir - gss b i te dos ad dad o
Cathrhestnoiesaosd gy

MARCO and GIUSEPPE PALMIERI - Tenor and Baritone
i‘gel% iy godbs - ree gper ansege et
MeuursopesEedEns

DON ALHAMBRA DEL BOLERO - Baritone - The Grand
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ANTONIO, FRANCESCO, GEORGIO - two baritones and
abo-gagrdhswhabwtigsbsgad
ANNBALE-agodderwihafewspoenines

THE DUCHESS OF PLAZATORO - Al - your typical
nttkege Ghandagm-hestisdiinsgg o
trgspeeches

dnaysamedidehuroiessorgsaharonn

GIANETTA and TESSA - Soprano and Mezzo - ke ther
huaoards (Vi & Glsgys) tey ae rever sen goat
Gaoodheshywopousaountygs

FAMETTA, VITTORIA, GIULIA - two Mezzos and a
Syrao-te brg g number Gswd ssadae

rurbe n Ad ) aores bueess ad sb mec fr

tee e S 1I0s Sopao Fene s THE
el

NEZ - Ab-mees her gpepane j s ebe te el

asen Aevweaneehtieddss gredhasiyed
byagrecemeE?

GOBS OF GONDOLIERS AND CONTADINE to sing the
edoeedaspas-fyuaeeaagteedas

pessafyo then) stytemyesecmelgodess
teseppardutesud

Our ORCHESTRAwWl be Eric Schwartz.

-- PATRICIA BREWER

A PREVIEW OF APRIL'S FUN: CHUCK
BERNEY/EYES & NO EYES IN NYC. From a
description of the NYG&SSSs November meeting,
pubished in the The Palace Peeper, ther newsketer,

We glean: Our speaker, Dr. Charles Bemey, Attistic

Director of the Royal Victorian Opera Company,

peserted an  eneraning  discusson  eniied

'Ghats Appeniceshp: Sk Essy Peces” D

Bemey came hghly qualied © dsauss ths topc,

having produced a sk of Ghets lustations

(which were witen between 1869 and 1875), some

moe taen once.  Dr. Bareys tess wes tat
Ghberts ealy wok on the lustrations provided

him with the expetience that hejped him to grow into

the sdiul aestr of the Sawoy gperes. The NY

Socety then wert on o perform what sounds ke a

fistrate concatt version of Byes and No Byes; an

1875 lustration, produced by one of ther adive
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members, Susan Poliniak. (And a photo caption
wenton to explain that Chuckwas in NYC to visit his
daughter Jennifer, an NYU freshman. No, NEGASS
-he hasntmoved away?) -nc
MORE EXCHANGES RE THE WARREN
COLSON MEMORIAL LIBRARY: Nancy

Burdine left a message on Our tape replying to Our
whine in the lest Bray about the ladk of response
from NEGASSers about the Library question: She
and Bil reminded Us that Natick was Warren's home
frabrgime noedtetisbaysntepocess

o expanding, and pornted aut thet s wihina bke

e o Welesky, povdng a odlege comedion.

(And, as an MIT tod, We must point out that
WekeseysMITs sserschodl.) Ontheaherhand,
saldoudteneytrsomedis.

We passed this message on to President Dick
Freedman, who responded: But | did begin my
inquiries with Natick's Morse Library, who basically

od me vay codily thet they had nether the
fdies o te neet Ad | ey Hed ©

Ruth Colson, who agrees with my view thet it is
reasonable to go ahead with the Newton Library,
raher then coninie © seach for te pefed
colecion custodan.  This way we woud have
SOMETHING, and the things not suitable for
aausion coud be kept by ther owners und a

different faciity is found (maybe when NEGASS gets

a bulding of its own ke Arington FHiends of the

Drama) [is this a new dream to explore, NEGASSers?!

- mic. Or maybe a colecior ke Donald Smith
woud be wiing to be cusiodan of a NEGASS
adedion, © bing ot ad et once a year o
whatever.

S0 - whet 5 the sense of the membars? Sl
NEGASS go ahead with a Newton Library/NEGASS
GE&S Caledion? Please be ntouchwihyour diicers,
andketusknowwhatyou thinki -mic.

Sincere thanks t Ron & Janice Dallas (and to
President Didk in posiion of couner) for having
provided Us, at last, with a computer-graphic version

of the NEGASS Logo (created several years ago by
Chuck Bemey's talented daughter Elizabeth).
Oe Wefgue athov b gett o pit ot as a
posive, rather then a negative, imege, therel be no

more pasteupst! And, We hope, a betterdooking
Brayasaresut.

REVIEWS:

Isnt anyone sending Us a review of BAM's TRIAL/
SORCERER double bill? Whatever else, We're sure it
was aprofessional production, andworth Our notice!
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YEOMEN AT H-RG&S. G&S is alive and well at
Agassiz Theater. The Harvard-Radcliffe G&S
Players staged a creditable production of YEOMEN

OF THE GUARD this December.

This was a tradiional YEOMEN: no surprises, no
alered endings, no undue donning, kwes argief o

see "Strange Advertiure” done straight and Phoebe’s
caresses duing "Were | Thy Bride" kept within the
bounds of decoum and credbity. The sandard
modem text wes used, with "Rapture, Rapture”  but
none dfthe recently restored songs or verses. Diecior
Eileen St. David and Music Director Todd Douglas
Neal kept the show moving at a good pace, despie a
fewdowtempifornomaly Mely songs.

The pincpals dspayed a fine sense of teamwolk,
making this YEOMEN more than the sum of its
parts. Happly, the stongest payers were cstinthe

key roles. Caline Yamakawa's soaring soprano and
winsome ways made her Else the standout of the
piece. Joel Derfner as Fairfax and Doug Miler as

Point competed ably for her hand, Derfner tough and
fenderbytunsand Mier stking Lstthe rightnoie

of an unhappy man under pressure to be funny. Anna
Bar mede a deldously fitatious Phoebe, and

Martin Lebwohl was suitably loutish as Witfred.
Katherine Bryant was an imposing Dame
Canuthers and Bob Grady a hearty Sergeant Menyll
wihnearperectddion

The smal chorus (four Yeomen, eight Ciizens) sang
and acted wel. Each Ciizen took on a name and
dharacer, ndudng the wie and daughier of Si
Richard Chomondeley and a second dauighter [sic] for
Dame Canuthers; this made for some good byplay
duing the crowd scenes.

Some nice touches: Sir Richard passing the dower
money 1o Bse duing te pause before the
repeat of "Tempiion, oh, tempation’; Bee
embradng Pont wih real affedion st before being
bindioded and ked of © many Fariax,  \Wied
geting his thumb caught in the thumbscrew and
meking & look belevalde; and Ponts agie dandg
throughout The audal dalogue before and afier
"When a wooer goes awooing"' was also extremely
wel done, though Point could have made more of his
final colapse. On the whoke, the women's voices were
sronger and surerthenthe men's; the'riddl tio'n
thesecondadtinsewesespeddlylovely.

A nd twes an epyde sow tet et me
looking forward to the same group’s PRINCESS IDA
nextSping.

-- TONY PARKES

&&& YEOMEN is my favorite G&S show of all time,
ad becase dftet et ishad rme b fid a
podudion of thet show tet | aclely ke, Afer

being sorely disgpponted by the perfomance o
SLOC's YEOMEN last year | was afraid that
Harvard would ket me down too. Fortunately, though,
Eileen St David had much more respect for the plot

and dd an extraodnary job wih t Sheld be hard
pressed 1o oudo hersef the next fime she dieds a
dowafertisore.

What really stands out in Harvard's YEOMEN is the
depth of the charadters that we saw on slage. They
were a rea peope with many different dimensions
b ter pasorelies Some o these were redly
unigue and it gave me a refreshing new perspecive
on the mativations of charadiers such as Jack Pornt
(Doug Miler), Cd. Farfax (Joel Derfner), and
Witired Shadbott (Martin Lebwohl).

Wied, forinsance, s ofen played as a buly biue

who realy does love asssiant tormenting and usis

atter Phoebe somuchthatno one canrealy blame her

for despsing hm. However, it wes very hard nat o

love this Wlired, who wes so hopelessly in love wih
Phoebeand .wel..sodanauetetinsead Ihedd

wonder what was wrong with Phoebe! Aside from
being Asst Tomentor, Wired was a decently good
and handsome man, whie Faifax was the devi
himsefl

it 5 tuy amezng how the potrayd of Colondl
Faifax realy changes the mood of the show. The
same can probably be said about Jack Pant. If you
have anhonorable Fatrfax and adottfora Jadk Port,

the ending of YEOMEN is sad but not very hard to
take. However, make Jack Point an honorable man
who makes alat of stupid mistakes because he doesnt
know any beter, and couge hm wih an e,
have a fuldown tragedy on your hands thet Wi

leave you stunned forhours.

Havards Fairfax was so deadpan through most of
Ad I thetatist I wes convinoed he coudhtadt He

hes a beaulid sngng voce, honever, so a it |

figured he gat the pait because of his voice, He ook

quie a few muscal beries wih boh o his sabos -
something the music director (Todd Neal) could have
kept to a minimum. In fact, many people commented
that they thought Joel was pompous for doing thet.
Butonce | became more acquiainted with this Faifax -
whowes notan odinary Fairfex - | reaized thet this

wes the whoe port. It wesrit Jod - it wes Faifax
whowas pompous and very ful of himseffindeed. You
see, this Faifax had no prodem at al assuming the
idenity of Leonard Menyl and thoroughly enioyed
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teking Ul cedt for Leonads accompishmens.
Seeing him finally exhiot some emaiion on stage at
thispontvindicaied imas anador. tmeartthathe

wes deberaely snubbing te Menk a the
begming of te show - most kely because he
probably didnt know them very wel. He was once
agpin aod o Sgt Menyl (Bob Grady) n Act I, but
wamed up very quickly once he found out that Elsie
(Caline Yamakawa) was his wife. Fairfax took great
pleasure n totuing Bise butwes sdiul enough o
natietherssehisgecevatyimehegatherypset At
thesametime, he merdesslyled onPhoebe sothet'A
man who would woo a fair maid" became more of an
atteniortgeting contest between Blse and Phoebe
than a lesson o teach Jack Point how t© woo. The
most heartbreaking moment in this production was
the wedding scere in the At |l findle when Fairfax
wes revesied o Bise. (its usugly the verty end when
JackPaintdes) nts soeng, Bse dfoouse s upset

thet she has'lost Leonard to Farfax. This Bsewes
paricuary emational abouk £, and whie she ket

on the stage n tears, Farfax siood behind her and
laughed out loud. The more she cried, the harder he
lbughed. It wes iy fightening - so much so that
even afler she recognized him, it was impossbe 0
acoept them as a couple, and every time he touched
her | ainged n agony. (s t any wonder thet Jack
Pointdrops dead cfaheartatiad<?)

Qutstanding performances were also given by Anna
Blar (Phoebe), Doug Miler (Jack Poirf), and
Cdline Yamakawa (Elsie). Phoebe was the perfect
mix o a wity, fteious, nelpent gl who wes

wiing o do anything for the man she loved. Shewes

very funny, but at the same time she knew howto get
what shewanied and shewes very realistic. Else had

a gogeous woce and a wonderful innocert and
moving character. Jack Point was a very funny court
Jesier, but he also ook himseff seriously enough thet

you coud reslly beleve thet he tuly loved Blse and

thought there wes moe © fie then st 'beig
funny’".

Alnd-ageatsod  -RANDIMKESTIN

&&& | thought some aspedts were great, but I'm not
v ueflwold e tta oed Fabxheda
wonderd voce, but he loved & oo much, and
embelshed too much... Farfax coudntadt, orhed a
weid conoepiion of the dharader. Wiied was oo
nce agy. Bke. ad Phosbe were grest, Sging
AND ading. But the best award goes 0 the set
desgner. They hed the usud Agessz "ot of a
house, wih a window right of the door', on Siage
gt An adway on dage ket had a wolking
portoulisl And the rear driop wes a wonderul false-
perspedive (overparpedivized, o conaword) three-
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say e, so covag thet | hed © g0 see
bed@ageaﬁbrifeslmtom/menyselftmas
jepenedon - DICK FREEDMAN

SORCERER AT MIT. Seeing the MIT SORCERER
wes boh a deightul and fustating experience:

ol because t wes 0 good (epedaly for a

colege producion wih so many frst and secondyear

Sudens) - fustaing because wih a ile moe

effot koouid have beenagreat perfomance.

The singing ranged from morethansatisfactory
superb, for which the Music Director Bruce Miler
must be gven Ul aedk The siar of the show wes,
without queston, Daniel Kamalic as John
Welingon Weks. Hs ddion wes superb, timing
impeccable and stage presence remarkable
(paricularly for a freshman). Mary Finn brought a
good deal more energy to the part of Lady Sangazure
than is usually seen, and Ryan Caveney played Dr.
Daly as a mare human (rather than stuiffy) individual
than usual. He has awonderful resonant baritone, but
does need to work on his dynamic moduiation o get

Suzy Glazer and Krishan Oberoi made an excellent
par as Aline and Alexis, demonstrating the kind of
training, and were the only ‘pair who seemed o wark
together reasonably well as a team. Susan Rushing
made an appropriately plainve Constance, whie
Randi Kestin as Mrs. Partett wes a hit oo sef
consdousafthe humordfthe part, tooyoungand, asa
sopao, resly miscad, O be ety efecie. The

charus wes thin (only nine members the night | saw
the producion even though 13 were Bed in te
progam) but cared isef wih exadent enery.
[Members of the company want to know. When was
tis? The chous never numbered less tan 12

thoughouthenn-mid

So what was "wrong?"' The performance which | saw
(@pening night) was dow. It ook woandone helf
hous, which for a show nomaly as shat as
SORCERER is unacceptable, even though it didnt
realy dag The probems which | coud identiy
seemed 0 be due 10 a ok of approprisie dredion.

The "od' characters - Dr. Daly, Lady Sangazure, Sr
Mamaduke - ddnt contrast wih ther ofisping.
Several audible comments from the audience on the
fist enty of Sr Mamaduke and Alexds asking
"‘Which was which" point the problem: no wigs, no
adequate make-up. Several of the performers were
dearly very nexperienced on stage, as shoan by the
typical problem: they didnt know what © do wih

therr handsl The direcior did nat even bather o gve
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themthe usual props for ther rles. Alne and Alexs
wee dig on te "Seg’ o ter "’

dilog, which was extended for several exra rounds a
b "oprendien’ fom Prates. k ddnt wok sice
theywere sodose bthe front et they coudbe seen
anybythefistrovaitheadence, nathosefuther
backinthebeachers.

There were a few nice, aiginal touches; for example,
having Dr. Daly 'feading’* a lesson to several maidens
in the background whie Constance was singing her
first act lament, and having an extra chorus woman
tying o ind ameie in the second adt, dhesing afier
every man (athough it wes a good tidk to keep her
anayfromDr. Daly). Overal, theimpressonwas ofa
producton which was understaged and under-
rehearsed. Aply, because | dontthink thetthe group
knoas how good & can be | i pus in the umest
effot. MITG&SP is doing UTOPIA, LTD for its
spring show. ffmaximum effort is gppled, tcanbe a
great show; if nat, an unfamiiar show ke UTOPIA
canbeadsaser. Iwshthemwel

--J. DONALD SMITH
[As B dien the case in stdert goups, the castad
cdrectorial persomne at MIT are subectio dhangewih
each production. SORCERER had a group
subsanialy dieert flom st years shons, ad
UTOPIA wil have toially different music and siage
dedos. The atsc foos o te sudert boad
which chooses the directors and maintains the mood of
the group does nat change much, Were giad o say -
which is why MIT's productions never fal below an
epyateled twoud be neresing o compare the
focus of, say, the Harvard and the MIT G&S boards,
and seewhetherthey have rdlevance o the two studert

goups ypcaprodudions.-mid

Don Smith’s Buxton Diary, continued:

Monday, 31 July ..Coffee and Conversation
with Donald Adams. He taked about his
inolvement with te DOW Cate and hs
in Gibert and Sulivan for Al. He seemed o be a
rather shy person. Mr. Adams has become a major
sar in the word of grand opera. He wes nat able o
particpate in the fndl night due o a commiment

singing Stravinsky’s The Rake's Progress in Japan.
He indcated that he woud be making his
Metropolitan Opera debut as Quince in Briten's
Mid-Summer Nights Dream... His Master Class in
the aftemoonwes less satisfactary. Apparenty he had

never run ore before, so thet he did not know how o
realy wok wih the perfformers. He conduded by
singing "'The Ghosts' High Noon" himseff, he s inas
gedavaeasee.

The first production of the festival was PATIENCE,

presented by the Wakefield G&S Society, of which
James Newby, the Music Director of the Festival, is
the resdent Musc Diecor and Producer. (The
Producer is whet is termed in Ameica the Director)
The socety presented a decent but sightly Sloppy
performance - ragged entrances and cutofis from the
chous were most noicesble. Many of the tempi
seemed rather Sow. Ulimately, the socety sufiered
from a shortage of men. The man shortage was so
severe that they could nat even find a nonainger for

the role of Bunihome's Saldior - one solder dranged
asure 0 1 te @t for te 12 & e
subsequently reappearing in uniform later (Why nata
fermale soldr?). Exoeptforavery fewyoungHooking
chosers mestafthe pefomerswere intherforties

and fiies, comioiable wih each ather but wihout

the competiion for les which might have joled
greater enthusiasm. Not a bad performance but not
Secezelzd

Tuesday, 1 August The moming Coffee and
Conversation were hosted by Thomas Round, and a
geder conest ©© the previous day could nat be
imagned. Here 5 a man ogebrating this year his
Sh()yearonsee-addosep fnatat is80h

bithday. He was comfortable with the conversation -
onereminiscence kedibanather sothetitweshardfor

lan Smith to stop him long enough for the audience
1o ask questons. He wes, for many in the audence,
their DOyly Carte Matinee Idol and they came with
ad programs, records and posters o remind him of
where they had seen him. (His debut with the DOyly
Carte was in 1946) The aftemoon Master Class wes
kense a geat conrest © the pravious day. M.
Round hejped perfomers take their roles apart and
putthem back together again, lustrainginsongand
dance how he viewed a particuiar pece. One stiking
memory. a duet with Lee Patterson in "A Tenor Al
Singers Abowe” Mr. Round sang severa Iish
foksongs a capela, Whie the vaice 5 nat there any

more hecandiputoverasong

The evening production was H. M. S. PINAFORE by
the Houston Gilbert and Sulivan Society. The
Producer of this produdion and sar, as Sr Joseph
Porter, was Alistair Donkin, the last comic baritone

o the DOW Carte (19791982). f are wanted a
"fediondl' pefomance, this wes t Tiediion, of

oourse, sredive. Forthosewho it sawthe DOV
Catente 7050805 hiswestediond forthose

in the audience whose memories go back further
(mne o the 805 and ahers even inb e s, e

tradiion s diferert. This was a Spedacuiar musical

and operaic performance; Robert Linder, the
Musical Drecior, received the award for best musical
director. The Josephine of Kimberly Lane (award for
Best Female Singer) and the Ralph of Nathan Wight
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were among the best musical interpretations of these toDactly; wihthereoLisie (parib) Sipease.
oesthetiheveeverhead
_ _ —J. DONALD SMITH [More next Bray - mic]

Yet s theater, someting wes leddng. One could [For an unedied version of Donis Diaty, emal himat
have dosed ones eyes, imagined thet one wes at a DSMITH@UMASSD.EDU. -- mic]
DQny Carte performance, opened ones eyes at any
ppoint and precicied where the cast would be on sege Foowng a dsousson of copyfigt quesions on
and whet they would have been doing. Al fve of the Savoynet, MITG&SP founder Andrew Greene
Tredionel encores ofhe'Bel Tid"were preseried), desheddffthefdoninginomeative verse:
e\mllhough the audence had bascaw gven up by
the thd There were only wo new bis of segng: (Tothetnedf Oh ImthecgesiAldude -umye,
Hebe being a doset st and an onrdeck dinner for no. Tothe une o' When |, good fiends, wes caled
Josephine, Captain Corcoran and Sir Joseph during oheta’?)
temusciniodudonb Ad I wihasightjotof
passing glances between Josephine and Ralph, who Whenl, good fiends, wes heviediothe ber,
wesoredthesaloswaiingatibe. Boutacopyrightviostion,

Yes, lwas, as marty young Savoyards are,
A concem which led to many mutterings when the Undearonthe stuation.
performance received the Fst RunnerUp Prize (ie.
Seoord Pace) s the ke of a professioral onstage n Ithought, snce overfity yearshed passed,
an amateur production. Donkin was not adiudicated Since nineteen hundred and eleven,
h’nselfardhspelhmnoev\esgnrednswrg Thetalthe copyrights had lapsed
Isthere an unfairadvantage to a producionwhen the With Gibert up in Heaven
cental character, around whom the enre play
revoves and who wll usualy make or bresk a (Chorus; He thoughtthe copyrights hed lapsed, &¢)
procudion, s a proiessonal? | can ik of severd
aoher procudions in ths Fesival, which, fihey hed Intheatersand hals | danced and sang,
been able o sUbsiLE a prolessordl for a lesstan: My confidence growing firme,
adequate amateur, might well have fared much better Unillrecelvedacalfomtregang
in te ird @y Ths 5 a quesion whch | would Representing old G. Schimer.
hope wil be sefiously addressed by the Organizer and
Wb@emmmMIﬂem "Therroyaiesaewhetthey sentustor.
pposiion on s quesion; | anly know et several (Thoughthe lawis rather murky,
people Were vey Upset at whet they percelved as kseemsthatthe panovocalsoore
beng paced n compdion wih a pofessond, Isconstkered dervaivework, seel)’
regadess o the fd et the poessond dont
court in adudcation. | undersiand thet adiucication (Chos itseemsthatthe &c)
isef wes etemdy cotovesd a te A
FeﬂndCertarNsmeDu’imhasperhrred\Am Thus chastened, [found the antidote
Houston for so may yeas, t woud have Tothetestdfigeion,
disadvantaged them if he had been exduded, but ldresticmysefiowhat Goatwioe,
some thought ought 1 be given o the fulre) There Andio Sulvanis orchestration.
was also some concem among the amateur producers
a ben;] pboed. n deo:. cm’palm Wlh a Sicethey\elbohbeendesdioroverfilyyeas,
professional (Donkin also received a nomineiion for Andthe operas are aimost all one hundred,
the Best Producer Award)) [Question: who ranks as a Isszsbabopas
'pofessord’ n the woild o" G&S? There aent Andiddoketheshonstheyddonedid.
many performerswhodonothing but, for pay. -mid

Crous Helsetéc)

The evening Cabaret was as musically spectacular as
the peﬂu’mame Mary 'of the sobsls performed Atlengih | became corvinoed Iwas safe
Qperelc ates: | would ke b singe aut for specel Fomthetrapsinthe Beme Convertion,
menion: Lisa Young (Lile Butteroup) for acountry- But| added anumber after “Why poor, Ralph?"
wesen verson o 'Im Caled Lite Buteraup!' Based on Sulvan's diary's mention.
Ralph Katz for "1 | Were a Rich Man' from "Fddeer
on te Rod' (Rabh 5 a Carior n red i) ad They intermupted our opening night,
Kimberly Lane for an incredible "My Heart Belongs Andthey served uswith asulopoena.
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(Chorus, spoken:Nol)
(Soos gpoken Yes)

"Unpubished works retain copyright,
(Chorus: "Unpublished works ' efc)

& dod | dm apig? e apigt @ 194

AndenMGeare pUidcaininesdatomainary

p=n wh a dodn o ute ae tosad B
ik —

[its ol the haiday season, ad whether s Tiny
Timisoraceriah G&S drarader'stavaie (Quizior

wihaidly?) isdalyimebpudshtsiege
agpn - _
Roly-Poly Pudding
Sitt together:
8auncesoffourskdmpyas)
3teaspoons baking powder
apnchafsat
add:
3auncesoffinely shredded suet
codwateriomixtosifdough out5 ounoes),

Rd out pasty 0 a lge ddong ad spread
generously wih any flavour jam, leaving a smal
margn around the edge wihout jam. Rl up the
pesty seding the pon and the ends o ok in the
jam. Have ready a lrge pat of boing weter and a
e deean doh in which © bd te pudding
Wing doth out in hot water, spread out and dust
ey wih four. Lay puddng on doh (some

puddng and the doh), d up the doh, and e
endswihgiingyieendsighlybutnatioodosed

te ek o te pedty, dow a e room o
expanson. Place pudding in boling weter o cover
and bal for one and a hef o o hours, adding
weterftoomuchbolsanay.

When ready o senve, fish out pudding, apen up
doh andoutpuddinginosedions. Thiswlsene
senvedwih cusiard sauce. Thedasscismadewih
Bird's Custard Poader, cans of which can be found
in most supemiarkets..Jpethaps in Canada - Weve
neer seen it hed - mdAlhouch is it te
same, you might consider substiiing lard or
shatening for the sLet in s regpe; or you can

bake rather than bal the pudding (350 F for about
45 minuies); and you can bal pud in a greased
besn insead of the doth.  Also mamalade o
mincemesat can be substituted forthe jam.

NEGASSers: Who promises to consume this stuff

cooks put a layer of waxed paper between the

Stage Directions, The Praciical Magazine of
Theater, has given Fnn & Weingarts G&S parody
The Founding an excellent review. For this and
ather reasons, We hear isworth subsaoing . The
oostiora 1 year subsaidion (10 ssLes) s $6 Fyau
henteUS, $33forickin Caneda.or Mexioo, and

$2 for an oversess suosopion. Ther addess &

P.O. Box 41202, Rakeigh, NC  27690-2930.

Hii CALEND )/&/&//:

Boston University's Huntington Theater Co.'s
producion of IOLANTHE wil open dficaly on
Wednesday, 1/10 at 7 PM. Thereafter, evening perfs
wil be a 8 PM TuesSat eves (exoept for 1/30) untl

24. 2 PM maineeswl be hed 113 14, 17,20, 21
[see page are o this Bray - tis Wl be NEGASS's
January meelingl] 27,28 31 & 23&4. Felsinat
enough for you, catch therr preview performances on
1567 &9 aady bnertdet pie (The
bescpiceswlirangefom$12-$45) Seeteatde

above for more info - and cal the Huntington Box
Office at (617) 2660800, or Ticketmaster at 931-ARTS
fookerixioranydaybu 12l

Iif the govemment shutdown has you twidding your
thumbs in D.C, check out The Washington
Savoyards' plans: PIRATES wil run 1/19-1/21 and
1/26-1/28; GRAND DUKE is planned for May 9-12.
Cal Eugene W. Ossa at (703)591-4954 or email him

a eoss@oocgov for moe . Or st cortedt The
Washingion  Savoyards, Ltd, PO. Box 34584
Bethesda, Md 20827.

MITG&SP wil be hading audiions for their Ap
production, UTOPIA LTD, on Feb 7-9 from 7-10 PM
in Room 491 at the MIT Student Center. Thisis a
wonderful oppartunity for 19 (countem - 19) pecple

whod ke leed 10es n a G&S show, as wel as for

fds whod ke © 9g n te dows o a ey
performed gem. Bring a song; an accompanist wil be
provided.

The Music Direcior wil be Jay Lane; Stage Director

wl be Joe Sweeney. The posiions of Sage

Manager, Orchestra Manager, Rehearsal Pianist
Light Board Operator, set aew, rehearsal panists,

ad igtng cew ae aso aakbe NO

EXPERIENCE NECESSARY!! All are welcome. [You

might want to emall producer Ruth Jedlinsky at
frs@dmnscom © dfer yor senices] For more
inomaion pease ca (617) 2530190. Or emal
savoyardstequest@mitedu - or check out their World
Wide Web page:
httpzAwvwvimitedu:8001/activites/gsphome himl
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The Saint Pauls School in Concord, NH, will be
mountng a fuly-staged production of Jonathan
Strong's re-working of Gilberts THE GENTLEMAN
IN BLACK (see lest monih's artide for detals) on
February 1st, 2nd and 3rd, 1996, at The Memoria
Hall on the schodl campus (on Dunbarton Road). Free
admisson peny of seals it 8 PM CA
Jonathanat (617) 7764449 formare info.

The Harvard-Radcliffe G&S plans IDA, to be
performed in Api atthe Agassiz Theatre in Raddife

Yard in Cambxidge. Stage Direcior wil be erstwhie
Faifax Joel Derfner. News on audiions as We
ieEel

The Sudbury Savoyards will perform IDA March
21, 22 & 23 at the Lincon-Sudbury Regional High
Sdd (Yes - be fom Linooh ofCerierl), wih d

proceeds donated towards the relief of word hunger.
Debra Lustiber is the Producer; Ron and Janice
Dalbs ae handing sats, ights and  costumes
between them; Jim Ravan is the Music Director, and
Marion Leeds Carrol is Stage Director. Familiar
names in the huge cast indude, n pat Laua
Gouillart, Bill Kuhiman, Kathy Lague, David
many fine unfamiiar perfomers as wel) Cal (508)
4383811, o ceck ot ter Web page at
httpAmwwvuiranet comy~savoyard! for more info.

The Savoy Company plans PATIENCE in May and
June, wih one addiional performance possbie inlate

July. Auditions at the Cynwyd Club, Bala Cyrvwyd:

LEADS: Saturday, January 27, 1996; CHORUS:
Sunday, January 28. APPOINTMENT REQUIRED.
Call Guillermo Bosch, Producer, at 610-489-0569,

forassgned ime andformusicand dblogue.

News from Savoynet: The OHIO LIGHT OPERA
are plannng a producton of THESPIS with a
musical score composed by Quaid Winter, paired

with Sulivan and Bumands COX & BOX
Perfomance dates: July 16, 20,24, and 27, ALg. 2,4,

and 8. The group also plans SORCERER June 27 -

Aug 6 and GONDOLIERS July 5 - Aug 10. For info

(fomJan15)cal (216)263 2345,

The dates for the Intemational G&S Festival 1996

are: Phiadelphia: Saturday, July 20th to Sunday,

July 28th.  Buxton: Sunday, August 4th to Sunday,
18th indusive. Is it ime to plan a NEGASS tiip

to Phily? Rex Travel of Chicago put together a
sucessil  padege for te  San Fanasoo
Lampiighters this past summer, induding travel o
andthroughthe UK, day trips and guided tours, eit.

A tip to Buxton is surely beyond many NEGASS
budgets - bu, even | wihout puting together a
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package thvough a travel agert, We tink a few
NEGASSers migt want to pan a tp to

Perrshariatogeter, mic

NEGASS s affiiated with The Gibert & Sulivan
Society, based in London. If NEGASS members plan
to vist England and would ke to attend a G&SS
meeting, they can contact Sue Cross, 8 Seafield
Road, Amos Grove, London N11 2AS for details
conceming upcoming meetings, which are planned
thsseasonior1/16,2/20,324,417,530,and 619,

;-0:-) i) :-0:-) ;-0:-) :-0:-) ;-0:-) :-0:-) ;-0:-) :-0:-) ;

NEGASS now has its own Web Page, thanks to
President Dick and Jm Famron of
Springfield, VA, who administers The G&S
Archive Web Server.  Our URL (Universal
ResourceLocaiyie addess)s:

hatd R i
The G&S AchiveWeb Sener'saddiessis

hipldemondichauied IGaSGaShin
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THE NEW ENGLAND GILBERT AND SULLIVAN
SOCIETY
POBox367, Alingion, MAC21.740004

President RICHARD FREEDMAN
(E17)630BSematmi@gsnet
Vice President PATRICIA BREWER: (617) 323-3480
Secretary CAROL MAHONEY: (617) 648-1720
Treasurer CARL WEGGEL: (508) 474-039%6
Program Chair SHELDON HOCHMAN: (508) 842-7617
Membersatlage
Membership Officer BILL MAHONEY: (617) 648-1720
J. DONALD SMITH:
(508) 823-5110; e-mail: DSMITH@UMASSD.EDU
PETER CAMERON: (508) 975-0405
JANICE DALLAS: (617) 275-7412
The Trumpet Bray Editor MARION LEEDS CARROLL.
(617)6469115,emat mca@omnet

NEGASS membaspdiess ae $l5ad wp. Pease serd

mermbershp inquiies © Bl Mahoney & NEGASS, PO,
Bax 367, Afingion, MA Q21740004
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